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.THACA Ithaca College School of Music 
ITHACA COLLEGE CONCERTS '86 - '87 
ICM ARTISTS, LTD. 
presents 
.._ 
KATIA and MARIELLE LABEQUE 
Duo-Pianists 
JEAN-PIERRE DROUET and SYLVIO GUALDA 
Percussionists 
Seven Pieces from Mikrokosmos for Two Pianos 
Sonata for Two Pianos and Percussion 
Assai lento; Allegro mo/to 
Lento, ma non troppo 









I Feel Pretty 
Jet Song 
Tonight 
Symphonic Dances from West. Side Story 
for Two Pianos and Percussion 
* * * 
WALTER FORD HALL AUDITORIUM 
Thursday, March 26, 1987 
8:15 p.m. 
(1918- ) 
arr. Irwin Kostal 
Leonard Bernstein 
arr. Irwin Kostal 
-
II 
Sonata for Two Pianos and Percussion 
Sonata for Two Pianos and Percussion, composed in July-August 1937, was commissioned 
by the Basler Kammerorchester for the tenth anniversary of its founding. On 16 January 1938, 
Bart6k and Ditta gave the premiere in Basie with percussionists Fritz Schiesser and Philipp Ruh-
lig. In an article which appeared before the premiere in the Basler National Zeitung, Bart6k wrote, 
I already had the intention years ago to compose a work for piano and percussion. Gradually 
the conviction grew stronger in me that one piano would not be in satisfactory balance in relation 
to the often rather penetrating timbre· of the percussion instruments. The plan was therefore al-
tered to the extent that two pianos instead of one would oppose the percussion instruments .... 
The seven percussion instruments-timpani, bass drum, cymbals, gong, snare drum, tenor drum, 
xylophone-require two players, one of them at no time plays the xylophone, the other never the 
timpani. These two percussion parts are fully equal in rank to one of the two piano parts. The 
timbre of the percussion instruments has various roles: in many cases it only colours the piano 
tone, in others it enhances the more important accents; occasionally the percussion instruments 
introduce contrapuntal motives against the piano parts, and the timpani and xylophone frequent-
ly play themes even as solos. 
The formal structure of the work can be related as follows. The first movement begins with a 
slow introduction in which a motive of the Allegro is foreshadowed. The Allegro movement itself 
is in C and is in sonata form. In the exposition the main theme group is announced, consisting 
of two themes (of which the second has already been alluded to in the introduction), after which 
follows the secondary (contrasting) theme. Out of this a codetta develops on rather broad lines, 
at the end of which a brief reference to the contrasting theme occurs by way of conclusion. The 
development, after a short transition of superimposed layers of fourths, consists essentially of three 
parts. The first one, in E, employs the second theme of the main theme group as an ostinato 
motive, over which the first theme of the main group proceeds in the form of imitatively treated 
interpolations. The second part is in the nature of a short interlude, after which the first part-with 
the ostinato in G-sharp and inverted-is repeated in a much altered form. In the recapitulation 
there is a no proper closing section; it is replaced by a rather extensive coda (with a fugato begin-
ning) built on the closing theme. 
The second movement, in F, is in simple song form, A B A. 
The third movement, in C, represents a combination of rondo with sonata form. Between the 
exposition and the recapitulation a new thematic group appears, wrought of two parts of the first 
theme treated in imitation. A coda fading away pianissimo brings the movement and the work 
to close. 
The work as a whole reflects Bartok's use of proportions derived from the Fibonacci series 
or Golden Section for formal, tonal, melodic and harmonic principles. The first movement, 443 
measures, begins the recapitulation at measure 274, the Golden Section, while the third move-
ment reveals the Golden Section in the proportional relationship of the sections. According 
the Erno Lendvai, 
the complete form of the Sonata for Two Pianos and Percussion is divided into 'slow-
fast +slow-fast' movements. The GS may therefore be expected to appear at the begin-
ning of the second slow movement. Our expectations are wholly fulfilled .... 
Although the Sonata remains a unique work within the repertoire, it is a genuine master-
piece which has established itself as one of Bart6k's most significant compositions and one 
of the masterpieces of the century. 
Leonard Bernstein 
Born on 25 August 1918 in Lawrence, Massachesetts, the first child of Russian immigrant 
parents, Leonard Bernstein began piano lessons at age ten when his Aunt Clara gave the fam-
ily her large upright. For Bernstein it was "love at first sight," and he spent every spare mo-
ment playing, listening to music, or composing it. Graduating from Boston Latin School in 1935, 
Bernstein matriculated at Harvard University as a music major, but took as few music courses 
as possible so he could take courses in philosophy and languages. Yet, Bernstein found the 
time and energy to write, direct and perform in Class Day skits and to stage, with music, the 
first Boston performance of Marc Blitzstein's The Cradle Will Rock. 
A chance encounter with Mitropoulos (who called him "genius boy") in 1937 was the turning 
point in his career. Graduating cum lauda in musica in 1939, Bernstein had a degree but no 
job; when he told Mitropoulos that, the latter suggested he be a conductor and encouraged 
him to enter Juilliard. But Juilliard was accepting no more applications so Mitropoulos sent 
the young man to the Curtis Institute to audition. After a series of examinations and auditions, 
Bernstein was accepted as a piano student by Isabelle Vengerova, conducting student by Fritz 
Reiner, and orchestration student by composer Randall Thompson. Bernstein spent the sum-
mer of 1940 working with Koussevitzky, a key mentor, and upon completing his work at Curtis 
in 1941, Bernstein returned to Tanglewood. When Tanglewood closed tor the winter, Bernstein 
had no job, but Koussevitzky implored him to remain in Boston, and Bernstein supported him-
self playing a few concerts and composing his first major work-Sonata for Clarinet and Piano, 
which was published by Witmark in 1942. Rejected by the draft board, Bernstein moved to 
New York City in 1942 and earned a meager living playing tor ballet classes, and giving les-
sons until December 1942, when Bernstein began notating "improvisations" at Harms, Inc. 
On 25 August 1943, Bernstein's twenty-fifth birthday, Artur Rodzinski, who had just been ap-
pointed conductor of the New York Philharmonic and who had watched Bernstein's work at 
Tanglewood, appointed him as the assistant conductor. On Saturday, 12 November 1943, Jen-
nie Toure! sang his "I Hate Music" cycle on her New York debut recital in Town Hall to rave 
reviews; the next day, Bernstein made his conducting debut with the New York Philharmonic 
on six hours notice when Bruno Walter, the guest conductor, was taken ill. The concert was 
broadcast nationwide and Leonard Bernstein was famous. One year later Bernstein was the 
youngest and first American-born and educated musician to be appointed musical director of 
the New York Philharmonic, a post he held until 1969 when he resigned to devote more time 
to composition. 
West Side Story 
As originally conceived by choreographer Jerome Robbins, ~st Side Story was to have 
been a musical version of Romeo and Juliet set on the Lower East Side of New York, but the 
New York City headlines in 1955 made the religious issue extraneous-juvenile delinquency 
was the problem. ~st Side Story, with lyrics by Stephen Sondheim and book by Arthur Laur-
ents, opened on 26 September 1957 with music that powerfully underscored the drama. It was, 
unlike Candide (1956), an instant success and has become a staple of the popular lyric theatre. 
Bernstein's recent album of ~st Side Story topped the classical records sales charts. 
"Something's Coming," "America," "I Feel Pretty:• "Tonight," "Maria," "Somewhere:• and 
"One Hand, One Heart" are all eloquent statements of his unique melodic gift. The suite of 
nine Symphonic Dances, heard tonight tor two pianos and percussion, was arranged tor or-
chestra by Bernstein and premiered by Lucas Foss on 13 February 1961 at a Pension Fund 
e 
' 
Benefit Concert in Carnegie Hall. "His vernacularly inspired rhythmic dash and syncopated A 
swagger, and the theatrical directness and accessibility ... make him a composer of undenia- ., 
ble gifts and popular appeal" (John Rockwell). 
Mary I. Arlin 
KATIA and MARIELLE LABEQUE 
In 1981, the exciting young French pianists Katia and Marielle ~ue made their first record-
ing for Philips (Gershwin's "Rhapsody in Blue" and "Concerto in F") which instantjy became 
a worldwide best-selling classical recording and received a Gold Record. Their latest release 
on the EMI label, the world premiere recording of Gershwin's "American in Paris" in the com-
poser's own previously-unperformed arrangement for two pianos, seems destined to have an 
even greater success. 
The sisters were born on the French Atlantic coast and received their first piano lessons 
from their mother, a well-known piano teacher. They continued their studies at the Paris Con-
servatoire, where they both received the First Prize in the same year. On leaving the Conser-
vatoire, their work in the field of contemporary music was increased following their meetings 
with the composers Messiaen, Boulez, and Bario. The sisters now have a wide-ranging reper-
toire enabling them to reach a new and enthusiastic audience. 
Katia and Marielle Labeque have performed in recitals in major cities of Europe, including 
London, Paris, Berlin, and Geneva, and have appeared with many of the world's great orches-
tras, including the RSO Berlin Symphony, Boston Symphony, Cleveland Orchestra, Concert-I gebouw Orchestra, Israel Philharmonic, Los Angeles Philharmonic, Montreal Symphony, Or-
chestra de Paris, Philadelphia Orchestra, Royal Philharmonic of London, and the Toronto Sym-
phony. Last season their engagements included the Berlin Philharmonic, New York Philhar-
monic, Philharmonia Orchestra and the Pittsburgh Symphony. They have performed at such 
prominent festivals as the Hollywood Bowl, Mostly Mozart, Tanglewood, Edinburgh, Berlin Fes-
tival, Riverbend in Cincinnati, Mann Music Center in Philadelphia, and the BBC Proms Con-
certs. In addition, they have played under the world's premiere conductors, including Riccardo 
Chailly, Myung-Whun Chung, Jesus Lopez-Cobos, James Conlon, Andrew Davis, Charles Dutoit, 
Zubin Mehta, Seiji Ozawa, Simon Rattle, Michael Tilson Thomas, David Zinman, and Pinchas 
Zukerman. 
The Labeques have made numerous appearances on nationwide American television, in-
cluding The Tonight ShON starring Johnf1'/ Carson, the Today ShON, CBS Sunday Morning News, 
and the Merv Griffin Show. They also appeared with John Williams and the Boston Pops in 
a concert telecast nationwide on PBS. 
Exclusive Management: ICM ARTIST, LTD. 
40 West 57th Street 
New York, New York 10019 
Lee Lamont, President 
A member of the JOSEPHSON Talent Agency Group 
' Katia and Marielle Lab~ue are recording artists for EMI/Angel and Philips Records and per-
forming artists for Steinway Piano. 
PROGRAM NOTES 
Bela Bart6k 
Bela Viktor Janos Bart6k, born on 5 March 1881 in Nagyszentmikl6s, Hungary, was given 
his first piano lessons by his mother, Paula, an accomplished pianist and teacher, on his fifth 
birthday, and, according to her, began to compose "various dances and other peices" spon-
taneously at age nine. Bart6k debuted as a pianist and composer for a charity benefit on 1 
May 1892 performing, among other works, the "Allegro" from Beethoven's wa/dstein Sonata 
(Op. 53) and his own A Duna fo/yasa ("The course of the Danube"). Refusing a scholarship 
to enter the Vienna Conservatory in December 1898, Bart6k matriculated at the Royal Acade-
my of Music in Budapest to study both piano and composition. Although Bart6k began to com-
poser with fervor in 1902, rave reviews of his performances continued. On 8 June 1903, in Bar-
t6k's last appearance as a student, he performed his Fantasy No. 1, Study for the Left Hand 
and the third movement of his Sonata for Violin; the critics hailed him as "a phenomenal young 
genius ... who is destined to play a great and brilliant role in the history of Hungarian music." 
Seven Pieces from Mikrokomos 
The Mikrokosmos is a collection of 153 pieces in six volumes begun in the summer of 1932, 
and at that time I composed about 40 pieces. In 1933-34, I wrote another 40 pieces, and an addi-
tional 20 in the following years. Finally, in 1938 I had 1oo-odd pieces together. But there were A 
still some gaps. I filled these last year (1939], and among others, completed the first half of Vol. W 
l....ln 1933, my son Peter pleaded with us to teach him piano. I had a daring idea and under-
took this unaccustomed task myself .... The child was given only pieces from Mikrokosmos to play. 
While a child can easily master the easier pieces (Volumes 1 and 2 are dedicated to Peter), 
the difficulties increase to the final virtuoso "Six Dances in Hungarian Rhythm" in volume six 
(dedicated to the English pianist Harriet Cohen). Volumes 1-4 of this collection offer a pianist 
not only a thorough training in keyboard technique and musicianship, but an introduction to 
Bartok's musical language. Volumes 5 and 6 (Nos. 122-53) were apparently intended for the 
concert stage, and selections were regularly included in Bart6k's solo recitals. 
Beginning in 1938, Bart6k and his wife, Ditta, a former student and an accomplished pianist, 
gave duo-piano recitals and for their New York concert on 29 January 1940, they premiered 
an arrangement for two pianos of four works from the Mikrokosmos: "Chord and Trill Study" 
(No. 69), "Perpetuum Mobile" (No. 135), "New Hungarian Folksong" (No. 127), and "Chro-
matic Invention" (No. 145). The seven pieces, published in 1947, also include "Ostinato" (No. 
146), "Bulgarian Rhythm" (No. 113) and "Short Canon and its Inversion" (No. 123). 
Only two of these arrangements (Nos. 69 and 146) reveal any extensive changes between 
the solo piano and duo-piano versions; the others are merely a realization of the performance 
possibilities to which Bartok refers in his notes. In No. 69 the title was changed from "Chord 
Study" to "Chord and Trill Study" and the original work, with the melody doubled at the oc-
tave, is played by the second piano above which the first piano has an extended series of trills 
and rapid scale passages which enhance the dramatic tension of the work. No. 146, however, 
was altered considerably: the texture is denser with doublings, added countermelodies and A 
chords, and the ostinato, extended to both hands, stresses the asymmetric rhythm and barbar- W 
ic dance character of the work. These arrangements by Bart6k from the Mikrokosmos have 
greatly enriched the duo-piano repertoire. 
- CONCERT CALENDAR MARCH 29 3:00 Faculty Recital, Linda Case, Violin 
31 8:15 Faculty Recital, vocal chamber music 
APRIL 
3 8:15 Faculty Jazz Recital, Steve Brown, Guitar and 
Frank Campos, Trumpet 
5 3:00 String Orchestra, Pamela Gearhart, Conductor 
5 8:15 Flute Ensemble, Georgetta Maiolo, Director 
6 8:15 Orchestra, Pamela Gearhart, Conductor 
7 8:15 Faculty Recital, Marion Hanson, Soprano 
8 8:15 Faculty Chamber Music Series 
Accardo Perfetto, Piano Quartet 
9 8:15 Percussion Ensemble, Bili Molenhof, Director 
9 8:15 Faculty Recital, Donald Boomgaarden, Piano 
(Muller Chapel) 
10 8:15 Jazz Workshop, Steve Brown, Musical Director 
12 8:15 Ithaca Violoncello Ensemble, Einar Holm, Director 
13 8:15 Faculty Recital, Angus Godwin, Baritone 
15 8:15 Jazz Workshop, Brian Murphy, Musical Director 
16 8:15 Wind Ensemble, Rodney Winther, Conductor 
20 8:15 Faculty Recital, flute chamber music 
26 3:00 Family Concert Series 
Concert Band, Edward Gobrecht, Conductor 
27 8:15 Choir and Chorus, Lawrence Doebler, Conductor 
28 8:15 Symphonic Band, Henry Neubert, Conductor 
29 8:15 Madrigal Singers, Lawrence Doebler, Conductor 
30 8:15 Women's Chorale, Janet Funderburk, Conductor 
MAY 
16 8:30 Twentieth Annual Commencement Eve Concert 
Orchestra, Pamela Gearhart, Conductor 
Choir, Lawrence Doebler, Conductor 
(Ben Light Gymnasium) 
There are many additional concerts presented by talented students which should also be of great in-
terest. Media announcements and the Concert Line (274-3356) will provide additional information. 
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Andre-Michel Schub & Eugenia Zukerman* 
Piano & Flute 
The Vienna Choir Boys* 
New York Trumpet Ensemble 
with William Neil, Organ t 
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